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Photomontage of scenes from "The Roaring Twenties,’ saga of America's most glittering, gaudy, fantastic age. The 
era of prohibition, bath-tub gin, votes for women, sex and psychoanalysis, flaming youth, speakeasies, returning dough- 
boys, the Charleston, gang wars, soaring stocks, rising skirts. James Cagney and Priscilla Lane are co-starred in the 
film, which will make its local debut at the Strand on Friday. It is based on a story by Mark Hellinger. 


Cagney and Priscilla Lane 
Coming in Roaring Twenties’ 


Story by Mark Hellinger is Saga of 
Most Fabulous Era of Modern Times 


The Strand Theatre’s parade 
of hits which began so auspi- 
ciously with such outstanding 
films as “The Old Maid,” Es- 
pionage Agent,” “Dust Be My 
Destiny” and “On Your Toes,” 
continues in full swing with 
“The Roaring Twenties,” co- 
starring James Cagney and 
Priscilla Lane, which will open 
there on Friday. 

Based on an original story by 
Mark Hellinger, world-famous 
author and columnist, ‘The 
Roaring Twenties” deals with 
the exciting and incredible events 
of that fabulous period from the 
end of the World War to the 
stock market crash in 1929. 
During no other period in the 
history of the world was there 
such a revolutionary change in 
the manners and customs of the 
people, such a rising tide of 
prosperity, or such complete 
lawlessness. It was the decade 
of the gin-mill, the speakeasy, 
the flapper, flaming youth, boot- 
leggers and gangsters. There 
could be no better authority for 
this story than Hellinger who 
was covering the news for his 
syndicated columns all during 
the period. 


The film opens at the close of 
the war. Cagney, a returned 
veteran, finds that his job as a 
garage mechanic is no longer 
open. To make a living, he turns 
to taxi-driving, but when the 
Prohibition Act is passed he 


film depicts his rise from a 
small-time bootlegger to a big- 
time rackateer. Rising with him 
are his two wartime buddies, 
played by Jeffrey Lynn and 
Humphrey Bogart. Bogart is in 
the racket with him as a hench- 
man, while Lynn handles the 
legal end. Also on the rise with 
him are Gladys George, as the 
night-club proprietor who first 
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set him up in the bootlegging 
business, and Priscilla Lane, as 
a young singer with whom he 
is in love. Priscilla and Lynn 
fall in love, and Lynn breaks 
away from the unsavory con- 
nection with the _ bootleggers. 
The crash comes, and Cagney 
loses everything but the one 
taxicab that Bogart, now a big 
shot himself, has scornfully given 
him. 

Prohibition is repealed and 
the bootleggers look for new 
rackets but Cagney still drives 
his cab, Meeting Priscilla again, 
he learns that Lynn, now in the 
district attorney’s office, has had 
notes from Bogart threatening 
his life if he doesn’t drop the 
racket investigation he is carry- 
ing on. She appeals to Cagney 
for help, and his answer to her 
plea forms the thrilling climax 
to the film story. 

Authentic in every detail, 
“The Roaring Twenties” is es- 
sentially a true story of the era, 
for although the story it tells 
is fictional it has its parallels in 
the lives of hundreds who rose 
to the heights of power only to 
be smashed into oblivion in the 
great crash. 


Besides the players already 
mentioned the cast includes Paul 
Kelly, Frank McHugh, Elizabeth 
Risdon, and many others. Raoul 
Walsh directed from the screen 
play by Jerry Wald, Richard 
Macaulay and Robert Rossen, 


Eddie Bartlet. ON JAMES CAGNEY 
Jean sherman ........«... PRISCILLA LANE 
George Haly. ...2:....-. Humphrey Bogart 
Panda oauin. oo... eS Gladys George 
LIOCVGare. fio. . Ce Jeffrey Lynn 
Danny Gres <= 8) ae Frank McHugh 
Nick Brown... 32... See Paul Kelly 
Mrs. Sherman: ..%0 74s. Elizabeth Risdon 
PIONGeTSON 2... ans Ea Ed Keane 
Te mergeant... 8 MG he ee Joe Sawyer 
Paella 8 ee a ae Joseph Crehan 
PeanetS oe So eS George Meeker 
Mase ee ee. John Hamilton 
Pia Detective . 2. ck Robert Elliott 
Second Detective ........... Eddie Chandler 
Me tee oe ee Max Wagner 
We ae a ee a Vera Lewis 


PRODUCTION 


Directed by RAOUL WALSH 
Original Story by MARK HELLINGER 
Screen Play by Jerry Wald, Richard Macaulay 
and Robert Rossen; Director of Photography, 
Ernie Haller, A.S.C.; Art Director, Max Parker; 
Dialogue Director, Hugh Cummings; Film 
Editor, Jack Killifer; Wardrobe by Milo Ander- 
son; Sound by E. A. Brown; Makeup Artist, 
Perc Westmore; Special Effects by Byron 
Haskin, A.S.C., and Edwin DuPar, A.S.C.; 

Musical Director, Leo F. Forbstein. 


STORY 


(Not for publication): In France at the close of the war, three 
American soldiers plan their return, Eddie Bartlett (James Cagney) 
to his job as garage mechanic; George Hally (Humphrey Bogart) 
to reopen his saloon; Lloyd Hart (Jeffrey Lynn) to practice law. 
Eddie also looks forward to meeting Jean Sherman (Priscilla 
Lane), who has been writing him cheery letters. Eddie is dis- 
appointed when he returns to find that his job has been filled, 
and also that Jean is just a high school girl. He gets a job driving 
a cab, and one night, delivering a “package” to Panama Smith 
(Gladys George), a nightclub hostess, he is arrested on a boot- 
legging charge. Panama bails him out, and financed by her, he 
begins his career as a bootlegger. Prosperity comes swiftly and 
when he again meets his wartime buddies, he is able to take 
them on up with him. He gets Jean, now grown up, a job singing 
in Panama’s club, Eddie is mad about her, but she loves Lloyd, 
who does Eddie’s legal work. Eddie and George battle rival 
gangs together, and accumulate huge fortunes, but George gets 
dissatisfied with being a subordinate and they part enemies. 
Then comes the crash. Eddie loses everything he has and goes 
back to being a cab driver. Five years later, he meets Jean again, 
and promises to help her when she confides that George, still a 
big time gangster, is threatening Lloyd's life if he continues his 
racket investigations. Eddie’s heroism, which provides the smash 
ending, is a complete vindication of his career. 
Running Time: 106 minutes 
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TOAST OF THE TWENTIES — (Left to right) Frank McHugh, Jeffrey Lynn, 
Gladys George, James Cagney, Priscilla Lane, Humphrey Bogart and Paul 
Kelly, principals in "The Roaring Twenties," coming to the Strand. 


based on the original story by 
columnist Mark Hellinger. 


finds an easier way — making 
and selling bootleg liquor. The 


James Cagney and Priscilla Lane, co- 
starred in "The Roaring Twenties." 


YY 
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THREE-DAY NEWSPAPER CONTEST — 
IDENTIFY EVENTS OF ROARING 20'S 


(FIRST DAY) 


"How well do you remember the "roaring twen- 
ties?" Using this cue line, plant this three-day 
contest in your local newspaper. Idea of the con- 
test is to identify these famous news events 
from the scenes and caption hints. At the close 
of the contest entrants submit their answers and 
a fifty-word letter on which news story they 
thought was most important. Free tickets to 
your showing go to winners. Order "Roaring 
Twenties Contest Mats" (cuts only) from the 
Campaign Plan Editor — 202B — 50c. 


{SECOND DAY) 


The news event pictured above might be called "The Birth of the 
Roaring Twenties." Check below the event you believe it to be: 
[] 1. Parade of American soldiers through the French |'Arc 
de Triomphe in Paris. 
[-] 2. An American Legion parade in New York. 


[] 3. Parade of the American marines through New York's 
Arch of Triumph on their return from Europe in 1919. 


(Correct answer: 3) 


{THIRD DAY) 


The event shown above caused many of the "roars" of the famed 
"roaring twenties.'' Sport fans still discuss this bout pro and con. 


Which of the following is it? 


The uproarious New York reception accorded the hero in the above 
photo was perhaps the most thrilling event of the "roaring twen- 
ties." Can you identify it? 


[] 1. The Dempsey-Tunney fight and the famous “long count?" [] 1. Rear Admiral Byrd on his return from the South Pole. 

[] 2. The Tunney-Heeney fight, Gene's last bout before retir- [] 2. Col. Charles Lindbergh on his return from his crossing of 
ing, in which he retained his title? the Atlantic Ocean. 

[] 3. The Dempsey-Carpentier fight, in which the Manassas [] 3. Charles Levine on his return from his air trip as the first 


Mauler defended his title? 


(Correct answer: 1) 


trans-Atlantic Ocean air passenger. 


(Correct answer: 2) 


NINE RIP-ROARING BALLYHOO STUNTS! 


1. GET THE OLD GANGS TOGETHER 
once more, that is, youths in the twenties, 
today married and separated. Newspaper 
helps out with announcements and theatre 
runs inserts on screen in advance. Invite groups 
to gather at your theatre, stage introductions, 
etc. This is a real goodwill-creator which will 
also result in worthwhile attention for your 
showing of ''The Roaring Twenties.’ Get to 
the local lodges and clubs to stage “Roaring 
Twenties" luncheons as get-togethers. 


2. NOW IS THE TIME to see your mayor, 
board of aldermen, selectmen, or what have 
you, about permission to string a banner 
across town's busiest street. Banner could plug 
progress town has made in last ten or fifteen 
years, like: "Blanktown's Population in 1925 
was 100,000. Today it is 125,000! See 'The 


Roaring Twenties’. 


3. FIND A 1921 MODEL of some make car, 
the bigger and racier the better. Any used 
car dealer can help. Plaster the jallopy with 
one-sheets or whitewash a big title on sides. 


4, FOR YOUR PREMIERE have group of 
people attend in the style of the early twenties. 
They dress in flapper style and corny suits, 
with ukeleles and flasks, and are driven to the 
theatre in a couple of 1923 jallopies. Whole 
stunt is a gag, but it should get coverage, 
if you've got localites in on the party. 


5, EFFECTIVE LOBBY DISPLAY can be 
made by blowing up the Sunday feature (see 
pages 8 and 9}. Blow-up is then mounted and 
set in some conspicuous spot in your lobby. 
Additional stills and news photos can be 
added to the display and captioned with lines 
picked up from the ads. 


6. SEE YOUR BIGGEST MERCHANTS 
about giving space in their windows to "How 
Malley's Looked During ‘The Roaring Twen- 
ties'." Best response will probably come from 
those stores which have had their fronts re- 
decorated in the last ten years. Displays can 
be embellished with pictures of stores’ execu- 
tives, viz.: "In 1920 J. J. Malley, haberdashery 
salesman, Today, vice-president!" etc. 
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7. FOR NOVEL ATTENTION-GETTER, 
newsboys hawk headlines of the twenties in 
the streets, viz.: "Lindbergh crosses ocean! 
Another yells, "Tunney beats Dempsey!", or 
"Babe Ruth Breaks Home-Run Record!" Sounds 
of headlines of ten or fifteen years ago should 
get plenty curious gapers to whom the newsies 
pass out heralds plugging "The Roaring 
Twenties." 


8. "ROARING TWENTIES" COSTUME 
BALL to be held on the stage of your theatre 
or some other available spot is a natural. Men 
and women come dressed in the styles of the 
'20's and dance to the tunes popular then. 
Prizes are awarded to the best costumes, the 
best dancers, the best singers, the best any- 
thing. Make it a gala affair! 


9. GAL AND GUY DRESSED in the nifty 
styles of the early twenties would get more 
ogling than an Elizabethan knight and his lady. 
The girl wears short flapper skirt, and pot-like 
hat, while the man has slim pants, high collar, 
etc. Signs on backs plug showing. 


eee ggg 
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SPEAKEASY SESSION — Priscilla Lane (center) entertains the patrons with 
some torchy tunes of the twenties in this scene from ''The Roaring Twenties," 
a saga of the dizzy decade, coming to the Strand. 


Film Cast Tutored on 
Speakeasy Etiquette 


Fashions in nightclub decorum 
have changed. 

Raoul Walsh discovered that 
when he directed a scene for 
“The Roaring Twenties” coming 
to the Strand Friday. 

The set was a nightclub, or 
speakeasy as they were known 
then, of the prohibition era. 
Seated at the tables were two 
score men and women seeking 
gaiety in forbidden liquor. 

James Cagney, king of the 
bootleggers, enters flanked by 
his two lieu- 
tenants, 
Humphrey 
Bogart and 
Frank Mc- 
Hugh, and 
are greeted 
by Gladys 
George, the 
hostess. They 
have arrived 
to hear Jim- 


Mat 109—l5c my’s prote- 
PRISCILLA LANE gee, Priscilla 
Lane, sing. 


The action starts but Walsh 
immediately detects a false note. 
The patrons register that they 
are having a good time, they 
drink freely and chat gaily and 
are enjoying themselves within 
the bounds of good taste. Walsh 
shakes his head and stops the 
cameras. 


“Listen, folks,” he addresses 
the extras, “this is a nightclub 
during prohibition, not during 
the present. Maybe most of you 
weren’t old enough to visit 
speakeasies then but things 
were vastly different then. You 
were drinking liquor that would 
corrode zinc because you resented 
being told you couldn’t drink.” 

Then he proceeded to give 
them a course in nightclub 
behaviorism of the ’20’s. He in- 
structed some of the women to 
display the hysteria exhibited by 
many of their sex during the 
period. They were to laugh 
shrilly and boisterously; some 
were to flirt with strange men, 
others were to drape themselves 
over their escorts and shower 
them with kisses. 

Some of the men were to be 
pugnacious, others were to be 
moody and all were to show the 
strange effects resulting from 


drinking the bootleg liquor. 
When Cagney and his cohorts 
entered they were to view him 
with awe and some trepidation 
for they didn’t know whether his 
arrival would mean a fight be- 
tween rival mobsters and _ per- 
haps a killing, or not. 

“People of today,” said Walsh 
after the scene had been filmed 
to his satisfaction, “accustomed 
to dropping in at any cocktail 
bar for a legal drink forget that 
but a few years ago drinking 
wasn’t much fun, though they 
thought it was at the time.” 


1929 MARKET GETS 
ONE MORE ‘TAKER 


Humphrey Bogart contentedly 
sat down in a chair and picked 
up a newspaper. 

It was between scenes on 
“The Roaring Twenties” set at 
Warner Bros. studios and he 
welcomed the opportunity offered 
to catch up with the news. 

He turned first to the market 
page and leisurely ran down 
the list of quotations. His care- 
less perusal was brief, however. 
Observers saw his excitement 
grow, watched as he ran to the 
telephone and called his broker. 

“Sell this,” he shouted into 
phone. “Buy that. Why doesn’t 
somebody tell me when the 
market is like this? Buy me 
5000 shares of this and I don’t 
think my Preferred such and 
such will go any higher. What?” 

There was a perplexed look on 
Bogart’s face as he listened. 
Then, he said, ‘“Why it’s right 
here in the paper.” 

There was another pause 
while Bogart listened. Then he 
was seen to thumb the paper. 
His face turned red and he 
muttered an apology into the 
phone before he hung up. 

The paper he picked up bore 
correct New York stock market 
quotations—but they were cor- 
rect only on a certain date in 
1929. The paper had been printed 
especially for use in “The Roar- 
ing Twenties,” which opens Fri- 
day at the Strand Theatre. 


CAGNEY FINDS NEW 
WAYS TO BE TOUGH 
IN EACH PICTURE 


There’s a reason why Jimmy 
Cagney shoves grapefruit in a 
lady’s face. 

It’s the reason why Ed Keene 
ate a box of fifty cigars for a 
sequence in Warner Bros.’ 
“The Roaring Twenties,” com- 
ing to the Strand Friday. 

He’ll probably never introduce 
a grapefruit to a lady that way 
again, though since the success 
of that first achievement heaven 
knows enough script writers 
have tried to get him to do it. 

What was good enough for 
Jimmy once isn’t good enough 
for him a second time. When 
he’s hardboiled he strives to put 
over his toughness in a variety 
of ways. His policy is to keep the 
audience guessing; to keep them 
anticipating what he will do. 

That’s why Ed Keene ate the 
cigars. According to the script 
Keene, as a night club proprietor, 
insults Jimmy who grabs him by 
the coat lapel. It would seem ap- 
parent Jimmy would plant one 
on Keene’s chin—but that was 
too apparent. 

Instead Jimmy, 
characteristic smile, 


with his 
grabs a 
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James Cagney stars in "The Roaring 


Twenties," coming to the Strand. 


cigar from Keene’s mouth, jams 
it in the other corner of his 
mouth and lets him go. It’s a 
warning and equally effective as 
a blow. But it will be a long 
time before Keene will enjoy a 
cigar because a box of fifty was 
crammed into his mouth before 
the scene was completed. 


Tunes of the Twenties 
Featured in New Film 


Priscilla Lane in her new 
Warner Bros. picture, “The 
Roaring Twenties” coming to 
the Strand Friday in which she 
appears with James Cagney, 
Humphrey Bogart and Jeffrey 
Lynn, will sing three old songs 
which are still so popular as to 
be classed as current favorites. 

The songs she will sing are 
“Just a Memory,” which she 
sings at a high school gradua- 
tion dance; and “Melancholy 
Baby” and “It Had to Be You,” 
both of which she will sing in 
night club scenes. 

As the title indicates, the 
story concerns those hectic years 
immediately following the World 
War. These three songs were 
popular at that time and still 
are favorites. 

“Melancholy Baby” was first 
copyrighted and introduced in 
1911 but for some unknown 
reason did not meet with public 
favor. In 1922 it became a hit. 
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CAGNEY STORY @ RESEARCH ON PICTURE 


Research Men Delve 
Into the Flapper Era 
For ‘Roaring Twenties’ 


In what year did the flappers 
first start checking their corsets 
at public dance halls? 

How far above the knees did 
skirt go and how low were 
stockings rolled in the ’29’s? 

And were the girls wearing the 
basketball type of bloomers or 
glove silk panties? 

These are the type of questions 
that make the life of a studio 
research man interesting. 

They had to be answered be- 
fore filming of James Cagney’s 
new starring picture, “The 
Roaring Twenties,” which comes 
to the Strand Theatre on Friday. 
The picture is based on an orig- 
inal story by Mark Hellinger, 
noted columnist. 

There were a lot more that 
Dr. Herman Lissauer and his 
staff of researchers had _ to 
answer before Max Parker be- 
gan designing the vast number of 
sets used in the picture. 

A number of authentic ap- 
pearing speakeasies had to be 
provided. Memory of patrons of 
these places couldn’t be trusted 
entirely because after an eve- 
ning in one of them they quite 
understandably thought they saw 
a number of things that didn’t 
exist. 

There was the upper floor 
night club of the type made 
popular by the late Texas 
Guinan. It boasted none of the 
chrome and red leather moder- 
nistic furniture of the present 
day cocktail bar. It was dingy, 
plain and serviceable. It was a 
place where people could let 
down their hair in expressing 
their defiance of the law and 
where a roughhouse brawl could 
do no great damage. It was com- 
plete to the slot in the door 
through which thirsty patrons 
whispered “Joe sent me.” 

Other interesting sets de- 
signed for the picture include a 
mortuary which serves as a blind 
for Cagney’s early bootlegging 
activities. In this grim atmos- 
phere he makes bathtub gin, 
bottles it and ships it out in 
coffin cases. 

Styles even in garages change, 
Parker found. He had to design 
a public garage and stock it with 
a number of the curious looking 
jaloppies of the period. It’s in 
that garage Jimmy expects to 
find his old job waiting when he 
returns from the War. It isn’t 
and he can’t find work else- 
where so he turns bootlegger to 


make a living. 

Other sets included Priscilla 
Lane’s old-fashioned home with 
its horsehair furniture contrast- 
ing with the home at Forest 
Hills she lives in, in the late 
twenties as Jeffrey Lynn’s wife. 

Lissauer had to supply infor- 
mation to Milo Anderson, fashion 
designer, about that period when 
the corsetless flapper revealed 
she did have a stomach after all. 

But Milo Anderson found he 
had to design his wardrobe for 
the picture with care and dis- 
cretion. If he used the most ex- 
treme styles of the _ period, 
theatre audiences would have 
laughed themselves sick and that 
would never do for “The Roar- 
ing Twenties” is not comedy. 

So Milo faithfully designed 
his clothes but with a modera- 
tion that will enhance their 
authenticity and realism. 


PRISCILLA LANE IN 
CHORUS GAL ROLE 


Hollywood — and the world’s 
— loveliest girls are in their 
favorite element. 

They’re doing a snappy, eye 
pleasing dance number, an op- 
ortunity infrequently offered 
them in these days of few film- 
musicals. It’s a glimpse at color- 
ful backstage life offered in a 
sequence of Warner Bros.’ “The 
Roaring Twenties,” with Jimmy 
Cagney, Priscilla Lane, Gladys 
George and Humphrey Bogart 
in the leading roles. The film 
opens at the Strand Friday. 

The girls complete their num- 
ber and, with Priscilla Lane as 
one of them, troop offstage. In 
the wings she comes face to 
face with Jimmy Cagney, whom 
she hasn’t seen since she was a 
little girl. 

The camera setup is changed 
to get a close shot of this meet- 
ing. The process requires about 
half an hour and Priscilla re- 
laxes. Then Director Raoul 
Walsh orders the scene to be 
filmed and Priscilla does a 
strange thing. She does a fast 
tap dance and then goes into a 
speedy twirl that makes on- 
lookers’ heads spin. As a con- 
sequence she is in the proper 
state of breathlessness. 
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SWEET AD-ELINE! A little close harmony from James Cagney and Frank 
McHugh with Priscilla Lane at the piano in a homey scene from "The Roaring 
Twenties,’ which makes its local debut Friday at the Strand. 
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NP LOUMPATIOW 
REVIVE MEMORIES OF ROARING 20's 


1, Remember those classy "ad- 
mission cards" the speakeasies 
handed out during the "roaring 
twenties?" Conduct a contest 
to uncover the best of these. Use 
them for a lobby display along 
with stills from the picture, 
billing and playdate. 


2. Glossary of expressions made popular during 
“The Roaring Twenties" might be used for contest, 
best set of correct answers receiving passes: 


Flappers Hooch 
Hi-jacking Whoopee 
Speakeasy Booze 
Tommy gun Rum-running 


USE TITLE FOR CO-OP TIE-UPS 


The title of the picture is your cue to get to the 
Chamber of Commerce and every important mer- 
chant in town for cooperative displays and promo- 
tions. Idea of each tie-up is ''In 'The Roaring Twenties’ 
it was bobbed hair and spitcurls—now it's the 'Glamor 
Girl Bob.' "Apply same idea to automobile agencies, 
furniture stores, clothing stores, millinery shoppes and 
radio dealers. See "The Roaring Twenties'” stills at 
the Vitagraph exchange and use where appropriate. 


ROARING TWENTIES QUIZ 


"The Roaring Twenties" Quiz for newspapers, radio 
interviews from lobby, or throwaways to build interest: 
. In what year did Lindbergh make his flight to Paris? 


— 


2. Name one or more famous dance steps of the twenties. 

3. Name one person involved in the Teapot Dome oil scandal. 

4. How did bath-tub gin get its name? 

5. What great form of home entertainment came in during the twenties? 
6. Under what circumstances did "I do not choose to run" originate? 

7. What other decade in American history has a nickname? 


LOBBY DISPLAY OF 20's ITEMS 
Arrange a lobby display of items that you can trace 


from year to year in the 1920's such as automobile 
license plates, film or sports personalities, etc. Cap- 
tion each item and tie it in with the "roaring twenties" 
—"'1920 when the Volstead Act came into force... 
when Mary Pickford made a hit in Daddy Long Legs 
...Wwhen radio station KDKA made the first public 
broadcast.” Stills from picture plug your showing. 


‘15 YEARS AGO' PAPER FEATURE 


Interest your newspaper in running a daily feature 
— Fifteen Years Ago Today in the Daily Record. Fea- 
ture carries stories important then in the nation's or 
town's news. Tie in for picture plug. Idea can be 
adapted for teaser ad campaign. Or, use it for a 
Sunday feature — the "Roaring Twenties" in Blank- 
town. (See regular Sunday feature on center spread.) 


Four ‘Before Repeal’ Stunts 


ie | 


3. Gag upa lobby display showing the manufacture 
of illegal liquor back in the prohibition days. Dis- 
play an old bathtub half filled with water, a broom- 
stick inserted for mixing. Bottles nearby are 
labeled, 'Embalming Fluid’, 'Nospots Cleaning Solu- 
tion’, etc. Tubes and five-gallon tins complete dis- 
play. Copy on sign reads: "How they made it in 
‘The Roaring Twenties.’ See the story of America in 
the heydey of the hotcha. See ‘The Roaring Twen- 
ties’ starring James Cagney and Priscilla Lane." 


4, Locate some person active in the government 
enforcement of prohibition—a customs agent, an 
internal revenue officer, etc. Invite him down to 
the theatre to speak about the bootlegging days 
of the "roaring twenties." 


IDENTIFY MOVIE MILESTONES 


Cue a lobby contest with this line: "Do you remem- 
ber these movie milestones of the "Roaring Twenties'?"' 
The idea is to get as many scene stills or reproductions 
of famous movies of the 1920's from libraries, news- 
papers, back number magazines, possibly film ex- 
changes, etc. Mount the scenes on a large display 
board in your lobby and ask passersby to identify the 
movie and the stars shown. You can give them as many 
hints as you want. Prizes go to first twenty-five correct 
set of answers. The stills shown might be "Don Juan" 
— the first film with sound: "The Jazz Singer''—the first 
film with talking; "Lights of New York''—the first all- 
talking film, "On with the Show''—the first film in 
natural color; ''The Big Parade," etc. 


LETTERS ON MEMORIES OF 20's 


Many adults today will have vivid memories of the 
“roaring twenties’ when they were part of the so- 
called "war generation." Ask for letters describing 
some thrilling incident that occurred to them during 
those years. Best letters can be used for lobby display. 


On Next Two Pages... 


Seven-column, full newspaper 
size Sunday feature available 
in mat form for planting in 
local paper, distribution as 
broadside with ad on reverse 
side or lobby board display. 
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ROARING TWENTIES “Roaring 20s with Cagney 
Vivid Drama of Wild Decade 


Priscilla Lane Also Stars in Powerful Yarn 
Penned by Ace Columnist Mark Hellinger 


AT STRAND TODAY IS 
SAGA OF JAZZ AGE 


Making its local debut at the 
Strand today is “The Roaring 
Twenties,” co-starring James 
Cagney and Priscilla Lane. The 
film which deals with the turbu- 
lent and eventful decade follow- 
ing the World War, is based on 
an original story by Mark Hel- 
linger, ace columnist. 

“The Roaring Twenties” is the 
autobiography of a nation on a 
jag. The day of the flapper and 
the speakeasy, of mob rule, of 
fantastic prosperity — in short, 
the most glittering, gaudy and 
fantastic age in history, is re- 
created on the screen as the 
background 
for a vivid 
and compell- 
ing story of 
a man who 
rises to the 
heights of 
power only to 
be smashed 
into the obliv- 
ion when the 
era comes to 
an end. 

In France, 
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JAMES CAGNEY” chads, three 
soldiers 
(played by Cagney, Jeffrey Lynn 
and Humphrey Bogart) make 
joyful plans for their return to 
America. One plans to go back 
to his job as garage mechanic, 
another is going to start his law 
practice, the third, scoffing at 
talk of Prohibition, intends to go 
back to saloon-keeping. Cagney is 
also looking forward to meeting 
the girl who has been writing him 
cheery letters throughout the 
war. But in the world to which 
they return their plans are no 
longer feasible. Cagney, whose 
job has long since been filled, has 
to drive a cab, and this soon 
puts him on to the boot-legging 
racket. Meanwhile he has met his 
unknown sweetheart. He has also 
made. contact with his wartime 
buddies and Bogart, who has 
been working with a rival boot- 
legging gang, joins up with him. 
He retains Lynn to handle the 
somewhat shady legal end of his 
transactions. Riding on the crest 
of the wave, they all rise to the 
top with him but in the crash, 
Cagney goes under first. 

Brilliantly directed by Raoul 
Walsh, who was responsible for 
that all-time hit, “What Price 
Glory?”, “The Roaring Twen- 
ties”’ was adapted for the screen 
by Richard Macaulay and Jerry 
Wald from the Hellinger story. 
Besides those mentioned the cast 
includes Gladys George, Frank 
McHugh and Paul Kelly. 


Time has been doing a back- 
flip at the Warner Bros.’ studio, 
and the result is “The Roaring 
Twenties,” which opened yester- 
day at the Strand Theatre. It is 
a dramatic and compelling story 
of an era that is still strong in 
the minds of most of us — those 
fabulous years that mark the 
span from the end of the World 
War to the great market crash 
of 1929, powerfully told in the 
medium which is best equipped to 
tell it — the screen. 

A perfect production job has 
been done—and that takes in re- 
search, sets, costuming and cast- 
ing with James Cagney and 
Priscilla Lane in the starring 
roles. No one but Cagney could 
quite so ably portray the lad 
who returns thankfully from the 
war, eager to go back to his old 
job as a mechanic, only to be- 
come swiftly disillusioned in a 
world that has forgotten the 
debt it owes to the soldiers who 
fought for it. His rise from taxi- 
driver to bootlegger to big shot 
gangster is made believable and 
understandable by Cagney’s 
work. Priscilla Lane, as_ the 
eager young schoolgirl who does 
her bit writing “pal” letters to 
the soldiers and who grows up 
to be a nightclub singer through 
Cagney’s influence, again proves 
herself to be one of the finest 
young dramatic actresses on the 
screen today. Humphrey Bogart 
and Jeffrey Lynn, as Cagney’s 
war buddies who become respec- 
tively, a fellow ganster and a 
crusading attorney, are splendid 
in their roles. Gladys George, 
cast as a nightclub hostess of the 
Texas Guinan type, does an ex- 
ceptionally fine portrayal. Paul 
Kelly as a rival gangster, and 
Frank McHugh, as Cagney’s 
easy-going taxi-driver friend 
who is the tragic victim of a gang 
war, both do stand-out jobs in 
minor but important roles. 

Written by Mark Hellinger, 
the famous syndicated columnist 
whose knack of finding the hu- 
man interest angles behind the 
news events is well known to 


How Rumors Start 


Priscilla Lane started a rumor 
that she’d had a fight with boy- 
friend Oren Haglund, who had 
knocked out a tooth. All because, 
on the set of “The Roaring Twen- 
ties,” she’d been fooling some 
friends by putting black chewing 
gum over one of her front teeth. 


at 
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FROM BATH-TUB TO BOTTLE is the history of whatever it is Frank McHugh 
and James Cagney are making in this scene which will no doubt strike a re- 
sponsive chord in many memories. The film is The Roaring Twenties" at Strand. 


ee sss i 
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JAMES CAGNEY and PRISCILLA LANE, the brilliant co-starring team in 


"The Roaring Twenties," which is now showing at the Strand Theatre. 


all readers, “The Roaring Twen- 
ties” deals with a chapter in our 
history which will undoubtedly 
be looked on by posterity as the 
most fascinating of the century 
—the incredible era of prohibi- 
tion, where staggering fortunes 
were built up almost overnight, 
only to be swept away as quickly 
in the spectacular crash which 
shook the whole world in the year 
1929. 

The film has been produced 
lavishly, with careful attention 
paid to complete authenticity of 
background. The _ speakeasies, 
the slang and the clothes are all 
perfectly in tune with the times 
—and speaking of tunes, unless 
you’re still in your teens, you’ll 


Shirt Has History 


Frank McHugh is wearing in 
“The Roaring Twenties” the 
costume of a taxi driver, and on 
the tail-part of the shirt are the 
autographs of Sylvia Sydney, 
William Collier, Jr., Estelle 
Taylor, and King Vidor. It was 
worn by his brother, Matthew 
McHugh, in the part of the 
taxi-driver, in “Street Scene.” 


Cagney Collects Guns 


Jimmy Cagney has one of the 
finest collections of old firearms 
and swords on the West Coast, 
and now there’s another item 
he’d like to add to it. It’s the 
automatic pistol said to have 
been the property of “Legs” 
Diamond. Humphrey Bogart is 
using it in Warner Bros. ‘The 
Roaring Twenties.” 


Has ‘Twenties’ Coiffure 


Priscilla Lane is looking very 
quaint these days with her new 
hair-do inspired by her role in 
“The Roaring Twenties.” In the 
picture Priscilla wears’ the 
clothes of the period — 1918 to 
1930. Her latest coiffure is from 
the year 1928 when all the girls 
went in for long hair and back 
knots and Priscilla’s hair is long 
enough to wear this way. 
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get the same nostalgic feeling 
this reviewer had when Pris- 
cilla Lane sings ‘Melancholy 
Baby,” “It Had To Be You” and 
“T’m Just Wild About Harry.” 
But aside from all this memory- 
arousing background, there is 
a vital and compelling story 
which holds you gripped from 
beginning to end. 

Raoul Walsh, one of Holly- 
wood’s ablest megaphone wield- 
ers who was responsible for such 
great productions as “What 
Price Glory?” and “The Cock- 
Eyed World,” directed the pro- 
duction. Jerry Wald, Richard 
Macaulay and Robert Rosson 
wrote the screenplay, based on 
the original story by Hellinger. 


Sidewalk ‘Supers’ 


Director Raoul Walsh, work- 
ing with “The Roaring Twen- 
ties’ company on one of the 
back lot streets at the Warner 
Bros. studio, had quite a time 
keeping all his actors and crew 
on the job. All concerned were 
greatly interested in the con- 
struction of a new, super sound 
stage being put up on the ex- 
studio lake directly adjoining 
the street. Eventually the fas- 
cination of watching construc- 
tion drew Walsh, also, and he 
called a five minute legal rest for 
everyone in order to end the 
situation and allow all to get a 
good look at the work that was 
going on around them. 


Paging the Iceman! 


The thermometer touched 90 
one morning on the backlot street 
where Director Raoul Walsh 
was making scenes for ‘The 
Roaring Twenties.” The heat 
was so excessive that Prop Man 
Eddie Edwards was faced with 
the problem of keeping wax 
food, vegetables, sausages, 
meats, in a supposed delicates- 
sen store window, from melting. 
Problem was finally solved by 
detailing one of the camera crew 
to stand guard over the props 
and uncover them only when 
actual filming was in progress. 


HOLLYWOOD 'SSWELL 
IF YOU GET BREAKS 
— PRISCILLA LANE 


“Hollywood,” said Priscilla 
Lane, “is either a grand place 
that could double nicely enough 
for Paradise, or a town that 
keeps you in a dither of worry 
if it doesn’t break your heart. It 
all depends upon whether or not 
you %et the breaks. I have been 
lucky enough to get them.” 

Miss Lane was. discussing 
what the past year and a half 
had done for her career —“‘Four 
Daughters,” “‘Brother Rat,” “Yes 
My Darling Daughter,” 
“Daughters Courageous,” ‘‘Dust 
Be My Destiny,” and now ‘The 
Roaring Twenties” opposite 
James Cagney, which comes to 
the Strand today. 

“The breaks,” she continued, 
“mean so much. You struggle 
along, studying, fretting, work- 
ing when you have a chance to 
work, and always hoping. Then, 
if you’re fortunate, something 
happens. The road ahead is 
bright. Opportunities follow one 
another. The work is just as 
hard — usually harder — but 
that doesn’t matter. 

““Rour Daughters’ was the 
break for me. Fortune seems to 
have stayed on my side ever 
since. I’m going to do my best 
to keep her there. I hope to re- 
main active in pictures a good 
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many years, but I know that bad 
breaks can come as rapidly as 
good. I’m saving a percentage of 
my salary. 

“Altogether aside from work, 
Hollywood is a grand place in 
which to live. A lot of people 
have the impression actors and 
actresses must live according to 
a fixed pattern. That isn’t true. 
My sister Rosemary and I live 
as we would if we’d never been 
in a picture—except that we do 
have more money to spend on 
clothes and conveniences. 

“T’ve experienced the happier 
side of Hollywood. To me it’s a 
grand place in which to live, an 
ideal place in which to work.” 


On Both Sides of Law 


Humphrey Bogart gets scores 
of letters from  ex-convicts 
thanking him for his efforts 

eee through his 
screen por- 
trayals ‘‘to 
make people 
understand 
us better.” 
But he likes 
best the let- 
ters from kids 
to whom he 
has proved 
“crime does 
not pay.” He 
Mat 104-I5c_ ig currently 
gangster in “The Roaring Twen- 
ties,” at the Strand Theatre. 
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POPULAR SONGS OF ROARING 20'S 
BIG FEATURE IN YOUR CAMPAIGN 


“Amateur Night” 
At Theatre 


Conduct a Vaudeville 
"Amateur Night" some time 
during your run of the picture 
—strictly "Roaring Twenties" 
stuff — acrobats, buck and 
wing dances, vaudeville com- 
ics, with the famous "off to 
Buffalo,” etc. Arrange a 
varied bill, issue programs, 
get to your paper for public- 
ity, promote prizes—build the 
stunt up big. 


Singing Waiter 
In Restaurant 


Tie in with local restaurant 
or hotel grill for a "singing 
waiter’ act using the songs of 
the "roaring twenties.'' Make 
up a display board of stills 
from the picture, title sheets 
of the songs, billing and play- 
date to be placed in hotel 
lobby or eating place. 


Hold Vote to Select 
Famous Tunes of 20's 


In national poll conducted by 
the Warner studio to select the 
most popular songs of the "roar- 
ing twenties" for Priscilla Lane 
to sing in the picture, these 
three were voted: 


“It Had to Be You" (re-issued 
by Remick Corp. — see 
below) 


“Melancholy Baby" 
“I'm Just Wild About Harry” 


Take a hint and conduct your 
own balloting to determine 
local preferences. Post results 
in lobby. Tie in with newspaper 
for stories and ballots. 


Charleston 
Dance Contest 


Stage a dance contest with 
couples doing steps popular 
during the "roaring twenties" 
—the "Charleston," the "Black 
Bottom," the "Varsity Drag," 
"Off-to-Buffalo,"" etc. Tie in 
with your local paper for cov- 
erage and social clubs for en- 
trants. If your stage is not 
available, feature the contest 
in your lobby. 


Bally Truck Plays 
Tunes in Street 


Bally truck blaring forth 
old-time favorites like ''Mel- 
ancholy Baby," and "It Had 
to Be You" will get more than 
its share of attention. There 
are plenty other old melodies 
which will have shoppers and 
pedestrians wondering what 
it's all about. Between num- 
bers, driver plugs your showing. 


Roaring Twenties Music 
Played in Lobby 


Promote a victrola or piano from local music shop 
for use in your lobby. Feature songs popular during 
the "roaring twenties." A display board of song sheets 
and stills, billing and playdate, from the picture is set 
nearby. Instead of getting the victrola records from 
the store, ask your patrons to submit their own records 
with prizes to best ones submitted. Or have pretty gal 
dressed in flapper style to sing the tunes in your lobby. 


Community Sing to Build 
Interest in Showing 


Community sing nightly for about a week before 
your showing should build up plenty of interest. Idea 
of course is to use songs of the roaring twenties like 
Melancholy Baby", "It Had To Be You", "I'm Just 
Wild About Harry”, (all three of these are in the pic- 
ture), Yes, We Have No Bananas", "Mary Lou", etc. 
Spot just after your trailer and pick up oldtime clips 
for background on your screen. 


FREE SONG TITLE SHEETS FROM FILM 


AVAILABLE FOR DEALER TIE-UPS 
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Remick Music Corp. has re-issued "It Had to Be You,"' popu- 
lar tune of the twenties sung by Priscilla Lane in the picture, in 
response to its election in a national vote. The re-issue has a 
specially-designed title sheet, (illustrated in reduced size at left) 
printed in two colors, featuring the picture title and stars. 

Free 9''x12"' copies of the title sheet are available for tie-up 
displays with your local music shops. Add stills from picture to 
any displays. 

For all material and further information, write: 


MR. NORRIS KONHEIM 
Remick Music Corp. 
1250 Sixth Avenue, New York City 


PUY BILUICMNY GUEST COLUMN @ CAGNEY FEATURE @ MARK HELLINGER STORY 
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PRISCILLA LANE, sparkling ingenue, who proves with her work in ''The Roaring 
Twenties, now showing at the Strand Theatre, that she is one of the screen's 
most capable young dramatic actresses. 


pO YOU REMEMOER 2... 


In 1921, Utah was trying to pass a bill prohibiting women from 
wearing dresses higher than three inches above the ankle. Only last 
summer, another mid-western state strove to pass a bill nixing open- 
toed slippers. 

* * * 
During the filming of ‘The Roaring Twenties,” Priscilla Lane 
and the members of the cast who were too young to remember 
what speakeasy drinks were like, had to be schooled in the art 
of shuddering and making wry faces when they sipped what was 
supposed to be “off the boat” bootleg liquor for the speakeasy 
scenes in the picture. 

* * * 
The Freudian influence crept into everyone’s speech during the 
twenties. Psycho-analysis became a new and lucrative profession, 
and every fashionable person was the proud possessor of at least 
three complexes. September, 1939—Sigmund Freud dies in exile. 


* * * 


Radio was introduced to the public in the mid-twenties. The first 

“erystal sets’? were soon outmoded, and new and improved 

models were constantly coming out. “Static,” “‘tuning-in,” 

“broadcast,” and dozens of other words were added to our vocab- 

ularies. What new words will Television add to our language? 
* * ° % 


In 1926, Warner Bros. revealed Vitaphone sound pictures at a show- 
ing of “Don Juan,” starring John Barrymore. A year later, they 
produced “The Jazz Singer,” starring Al Jolson singing, and speak- 
ing one line of dialogue, which was a sensational success all over the 
country. Thus the talkies were born. 
* * * 
Reuben’s, famous after-theatre restaurant, where the favorite 
sandwiches of celebrities are featured on menus, listed Rudy 
Vallee, Eddie Duchin, Victor Moore, Fanny Brice and Paul 
Whiteman sandwiches during the twenties. Today the menu lists 
the same celebs, same sandwiches. Which proves the public can 
make a “national institution”? even out of a sandwich. 


Rey. eee 
The gas-buggy came into its own with dawn of the twenties. The 
speed craze had begun, and now it’s the airplane. 
a ee 
During the twenties women’s skirts climbed steadily upward 
until they reached the knees in 1929, They took a drop after 
that, then started to rise again until now, in 1939, they’ve 


reached the knees again. 
* * * 


The roaring twenties saw women discarding their corsets for the 
first time. 1939’s big fashion news is the return of the corset! 
* * * 


And in the roaring twenties, men were wearing trousers, vests, 
coats, shirts, and ties, in black, blue, brown or gray. They’re still 
wearing ’em! ... altho’ a great many women try to do the same! 


EXPLOITATION ITEM 


Reprints of this column will make an interesting throwaway with picture 
credits and theatre imprint in this space, and reverse side carrying 


display ad. 


Chorus Boy to Stardom MARK HELLINGER 
Cagney Success Story PENNED STORY OF 


Chorus boy to vaudeville to 
movie stardom is the seven 
word “success” story of James 
Cagney one of the most popular 
stars of the Hollywood firma- 
ment. 

Jimmy started his career in a 
New York department store at 
$12 per week but a $25 job asa 
chorus boy lured him from a 
future of merchandising. 

Young Cagney took his place 
before the public very seriously 
and soon was known as a versa- 
tile actor — so versatile in fact, 
that he filled in for almost every 
ailing or missing actor at the 
slightest provocation. He could 
sing, dance — and act. 

The vaudeville stage brought 
to him his first — and present 
wife — Miss Frances Vernon. 
They appeared in a dramatic 
sketch together and finished be- 
fore the altar. When the Shu- 
berts inaugurated their short 
lived vaudeville circuit, Jimmy 
and wife joined a troupe headed 
by Lew Fields. 

A series of Broadway shows 
found Mr. and Mrs. Cagney far 
from success until they ap- 
peared together in “Penny Ar- 
cade.” The play was a failure 
but Al Jolson purchased the 
film rights and talked Warner 
Bros. into giving Jimmy a 
chance in the movie version. 

The screen title was changed 
to “Sinners Holliday” and was 


GLADYS GEORGE 15 
[ST GLASS TROUPER 


At Warner Bros. studios elec- 
tricians merely grinned and took 
a firmer stance on their catwalk 
above “The Roaring Twenties” 
set when the uninitiated thought 
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an earthquake was taking place. 
The juicers knew it was merely 
Gladys George arriving. 

They’d watch for her and 
she’d watch for them, speaking 
to them and more important 
personages with equal fervor. 

“H’yah, Butch,” she’d call up 
at them and they’d answer, 
“H’yah, Toots.” She speaks their 
language and they speak hers. 

It’s show time, first curtain 
time for Gladys and she loves 
it. 

In “The Roaring Twenties,” 
which comes to the Strand 
Friday, she tosses off a gin buck 
with skill and abandon and 
swings an alluring hip. Just be- 
fore she started this picture she 
was the sweet and refined mother 
of Richard Greene in “Here I Am 
A Stranger.” 

Gladys has been of the theatre 
too many years not to do well any 
job assigned to her. All she asks 
is that the role have meat in it. 
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a triumphant success for the 
struggling artist. 

Warner Bros. immediately 
signed both Jimmy and_ his 
wife to long term contracts, but 
Joan decided to sacrifice her 
career for home and Jimmy 
soon was hailed for his work in 
“Public Enemy.” 

Then came a list of smash 
hits for the New York born star 
which included “Taxi,” ‘Here 
Comes the Navy,” “G Men,” 
“Ceiling Zero” and more recently 
“Angels With Dirty Faces” and 
“Each Dawn I Die.” His newest 
picture, in which he co-stars 
with Priscilla Lane is “The 
Roaring Twenties,” now showing 
at the Strand. 


STYLIST PREDICTS 
SKIRT REVOLUTION 


Milo Anderson, defying the 
Paris edict that skirt lengths 
must go down, predicts the re- 
turn of flapper frocks similar to 
the ones Priscilla Lane revives 
in the Warner Bros, film, “The 
Roaring Twenties,” now at the 
Strand. 

Colleen Moore shocked the 
fashion world with her knee- 
length evening gowns in “Flam- 
ing Youth” 16 years ago, but 
she established a trend. Milo 
foresees the same future for 
Priscilla’s revival wardrobe. 

The psychological time has 
not yet arrived for longer 
skirts, Milo declares, for women 
are extremists and never relin- 
quish a fashion until it has been 
played to the hilt. They are 
already inching hemlines up for 
daytime wear, but hesitate when 
it comes to the evening scene. 
Actually, before evening skirts 
rise, the designer believes there 
will be a prologue of split, 
draped, and paneled skirts. 

With briefer gowns _ will 
come more ornamentation be- 
cause it is a fashionist’s code to 
increase detail in proportion to 
yardage decrease. Although Milo 
is keeping Priscilla’s gowns 
simple because of her youth he 
is using much bead and jewel 
embroidery on dresses for the 
more sophisticated Gladys 
George, who is also appearing 
in “The Roaring Twenties.” 


Owns Precious Relic 


Gladys George, featured in 
“The Roaring Twenties,” cher- 
ishes a makeup box once owned 
and used for many years by 
Divine Sarah Bernhardt. 


ROARING TWENTIES 


Finding the human interest 
angle behind the news events has 
always been the particular forte 
of Mark Hellinger, famous news- 
paperman, columnist and novel- 
ist, who wrote the original story 
on which “The Roaring Twen- 
ties,” currently showing at the 
Strand, is based. An epic pictur- 
ization of that delirious decade 
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when America ran wild, the film 
ably demonstrates his genius. 
Hellinger was probably better- 
equipped to write the story than 
any other writer, for he was 
covering the news all during the 
era, first as a reporter, then as 
a columnist. One of the best-liked 
columnists Broadway has ever 
had, he was as famous a figure 
along the Great White Way, 
when it was his “beat” as Jimmy 
Walker, George M. Cohan, Babe 
Ruth, or any of its other celebs. 


Lynn Gets Bridal Bids 


Jeffrey Lynn has_ received 
more than 150 proposals of 
marriage 
since he an- 
nounced in an 
interview 
that he was 
looking for a 
ranch and a 
bride in the 
order of im- 
portance 
named. 

Many, he 
said on “The 
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JEFFREY LYNN Twenties” set 
at Warner Bros. studios, enclosed 
snapshots with the suggestion 
that he need look no further. 
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WIN, LOSE OR DRAW Humphrey Bogart seems fated to lose when Jimmy 
Cagney reaches for his gun in this scene from "The Roaring Twenties", the film 
based on a Mark Hellinger story, and now showing at the Strand Theatre. 


AP LOUTE PION 
Fe Os Te ee ee ne ee OE re rere 


PLAY UP AUTHOR MARK HELLINGER! 


1. In pointing up the story authenticity of "The FOREWORD 


Roaring Twenties," Mark Hellinger widely-read 


columnist and author of the original story, has It may come to pass that, at some distant 


written a special foreword which appears at the date, we will be confronted with another 

beginning of the picture. Text of this foreword period similar to the one depicted in “The 

appears at the right. Use it for direct mail, lobby Roaring Twenties.” If that happens, I pray that 

blow-ups, publicity stories and theatre ads. the events as dramatized in the photoplay will 
2. As Hellinger is popular with editors, it shouldn't be remembered. 


be hard to plant special publicity story and cut 


In this film, the characters are composites of 
found on page 12. 


people I knew, and the situations are those 


3. For 40x60 display pick up Hellinger cut-out that actually occurred. 


from any poster and use copy at right. : ; 
Bitter or sweet, most memories become 


precious as the years move on. This film is a 
memory and I am grateful for it. 


4. Four-page folder: Page one carries picture of 
Hellinger with copy: "I Covered The Roaring Twen- 
ties." Inside spread carries special foreword copy 


appearing at right. Back cover carries small ad. Signed, 
Use folders for throwaways, mailing, etc. MARK HELLINGER 
Roaring Twenties News Lobby Display Made Contest to Identify 


Display for Lobby From Three-Sheet People of 1920's 


With this cue line, ''How well 
do you remember these leading 
figures of the ‘roaring twenties'?"' 
set up a lobby display of pictures 
of prominent personalities in the 
news of the 1920's — Babe Ruth, 
Lindbergh, Valentino, etc. Pass- 
ersby and patrons are asked to 
identify them. Award tickets to 
certain number of correct set of 
answers. Or, instead of using na- 
tional figures, you can use leading 


Use newspaper headlines of 
the big news events of the 1920's 
for an attention-getter in your 
lobby. Tie in with your local news- 
paper on this for a promotional dis- 
play. Back number issues for your 
dispiay should be easy to get if 
you give newspaper credit. See 
ad mat 401 ("Autobiography of a 
Nation on a Jag'’) for accompany- 
ing copy or possible adaptation 
as a lobby gag. Include among 


the newspaper headlines appro- Figures. Gre.cut out from three- localites. On local angles news- 
‘ le f ba ied Bill; sheet and arranged as shown above .. ‘hI 

priate stills trom the picture. Billing to make an effective display for Pore! may: possibly cooperate 

and playdate complete display. you to set up in your lobby. | in sponsoring the stunt. 


HOUSE OF WESTMORE NATIONAL TIE-UP 


5,000 window and counter displays (illustrated at left) will be dis- 
tributed by the House of Westmore to chain stores including F. W. 
Woolworth, W. T. Grant, S. S. Kresge Co., Neisner Bros., G. C. 
Murphy, J. J. Newberry and the McCrory stores. For first time, large 
drug stores throughout the country will also be tied in on this 
national promotion. 


At right is a reproduction (illustrated in reduced size) of a seventy- 
two-line ad which will appear in the December issues of twenty-two 
magazines with national circulation. They are: 


True Romances, Movie Mirror, Radio Mirror, True Experiences, 
True Life & Romance, Screen Book, Hollywood, True Confessions, 
Romantic Story, Movie Story Magazine, Motion Picture, Screenland, 
Silver Screen, Picture Play, Screen Guide, Glamour, Secrets, Movies 
Magazine, Movie Life, Personal Romances, Modern Screen and 
Modern Romances. 


For information concerning local dealers, contact: 
MR. OSCAR ALEXANDER 


House of Westmore 


730 Fifth Avenue, New York City 
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ACRSSORIRS FULL LINE OF ACTION LOBBY oe 


a 
40"x 60" 


ACTION 
DISPLAY 


Full Color 
Photo Gelatin 


Rental: 
75c each 


INSERT CARD 
Rental: 12c each 


AGNEY 


PRISCILLA 


COLORED 22x28’s 
Rental: 20c each 


Some 


% 


TANES CAGE 
@ PRISCILLA LANE 


40”x54” SATIN BANNERETTE 
Rental: (Set of 8) 35c Price: $1.75 each or $1.00 Rental 
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TICKET-SELLING ACCESSORIES AVAILABLE AT ALL VITAGRAPH EXCHANGES 


FOUR-PAGE ACTION ROTO HERALD 


SEE 


SAMPLE 
INSERTED 


written Fro? the ine 
gids by the EME 
agrormman wa cONET: 
ed amerioa S ee : 

rastic deca 
wae BELLINGER! 


ayprits 8 
tees YRS 
garetts TAREE 


i 


FRANK McK 
Heated b 


m tie) FE 7 “a 
Herald Open> © bie ag 5a 11Y," x By,” 


Prices: $3.25 per M $3.50 per M Back Cover (1142""x81/2"") 
5M & over less than 5M Free for cooperative imprint 


11x14 COLOR GLOS 


STAR PORT TS 8x10 Fan Fotos 
of James Cagney 
and Priscilla Lane 


Pte 98 oS 35c each 
hay area areas 30c each 
Zo over.4 20c each 


(Also available in 8 x 10 size 
at 15c each) 


Ask your 
Vitagraph Ad 
Salesman for 
special quantity 
prices 


JAMES CAGHEY LOBBY DISPLAYS 
PRISCILLA LANE DESIGNED & BUILT BY 
AMERICAN DISPLAY CO., Inc. — 525 W. 43rd St., N. Y. C. 


ie 
H 


SLIDE Ea | 5 c 6a ch 24x82 Illustrated — Other Sizes to Fit Various Panels 
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TtOwAO Ne earet te eee 10c 
BOStOs 99 ies. see ace Bloc 
TODSTOMLOO ge Pats cee ee 7c 
POOPaAnd Over. oe ees BY/oc 


SIX-SHEET 
Rental: 48c each 


each 
each 
each 
each 


24-SHEET 


(See Quantity Prices Below) 


THREE-SHEET 
Rental: 24c each 


THREE 
WINDOW CARDS 


ONE-SHEET 
Rental: 8c each 


SPECIAL QUANTITY PRICES 


24-SHEETS 
Pega 2S ee eae $2.40 
ee fo ge: Sigh Ae ett Dears Selene a Tr $2.25 
MO tecee oo Se eee es ae $2.00 
5 e- OVEN OF. Oe $1.75 
SIX-SHEETS 
CLS Uo ag SMR AL ORAS SRR Es age Ra 80c 
Nigro Vee 2 BIR arate A aaa Ee Sk oot apc sce 70c 
TU0 |G over. 24ers eee 60c 
THREE-SHEETS 
BO: Br Poe Mae ee ar ge ee 32c 
PANO OVeE ccna aoe 28c 
ONE-SHEETS 
S06 200 os se Shea ee ee llc 
10066 vere oo es 8 te 8 Fae) 9c 
MIDGET 
4c each 


each 
each 
each 
each 


each 
each 
each 


each 
each 


each 
each 


PRINTER 
IN 


Us. de 


tten from the in- 
side by the news- 
paperman who cover- 
ed America’s most 


fantastic decade— 
MARK HELLINGER! 


en 


AN 


Stocks were up...and 
so were skirts...flasks 
and flappers... bathtub 
gin and gangster rule! 
Here it all is—the 
thrills of ten breath- 
less years —in one 
breath-taking picture! 


UMPHREY BOGART 
GLADYS GEORGE ~ 
JEFFREY LYNN 


FRANK McHUGH - PAUL KELLY Screen Play by Jerry Wal, 


Directed by RAOUL WALSH eccverere’ AY WARNER BROS. PIC TURE 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


